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“ Compositional texture refers to the organization of notes, voices and layers in a musical score” 1
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Extracts from 7en Variations in G on ‘Unsere dummer Pobel meint’, K455, W. A. Mozart

Four approaches for comparing texture between two musical bars
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Evaluation using Thema and Variations

Using the TAVERN dataset [4] : 27 pieces (Mozart, Beethoven), 1060 phrases
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Hypotheses »
Texture is more simvlar within a variation (/a phrase) Textural dissimilarities between phrases
in7en Variations in G on ‘Unsere dummer Pobel meint’ by W. A. Mozart (K. 455).
Te Yiure /:5 more Caan'BSIEd b etween two dl'sfl'ncf Va/'/'af/bns Phrases are scaled according to their size in number of bars (338 in the whole piece).
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